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“I am myself whatever happens”:
Transcending the Boundaries in Class, Wealth and Gender
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Phoebe Beecham, the eponymous heroine of Phoebe Junior has been dissatisfactory and
disappointing to readers and critics since the publication. She has been considered too calculating
and pragmatic for being a heroine, mainly because she doesn’t choose as husband a romantic and
intellectual Anglican gentleman, but a rather dull and careless son of an arrogant parvenu.
However, for Phoebe, marriage doesn’t mean a goal of romantic love, but a new departure to a
future career. Oliphant doesn’t allow her heroine to make a conventional choice however
“mercenary” she seems to be.

Obviously, one of the main themes in this novel is the Victorian social class issues, which
Phoebe must overcome for herself. In crises of class identity, she repeatedly says to herself, “I am
myself whatever happens.” In this paper, I examine the conflicts in the Victorian class society
which Oliphant depicts comically and satirically in the novel. The detailed considerations
reveal that the Victorian values and canons are parodied and undermined through the self-reliant
heroine’s interactions with people in Carlingford. Ultimately, it becomes clear that Oliphant was

much more subversive and un-Victorian writer than her contemporaries thought.
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%7 4 —E—+ E—F ¥ A(Phoebe Beecham)id, R YN LB ZDHE T, L OPFEEND
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But what is disappointing is the upshot of the whole story. Why should Phoebe, after all, marry
the man she does? That termination is a very disappointing one, and, if it was intended for
satire, it is too suddenly thrust upon the reader to make him sure of the intention. We become
too fond of Phoebe not to pity her fate, and, with her all faults, she seems too sensible a girl to

choose such a fate of her own free will.2

74— B ~OARFET 19 i O FECHEEEZ X0 TiER W, M 7 ¢ U 7 A A (Merryn Williams) ¢
¥ 72 “Phoebe herself, though, behaves in a way which most novel-readers would have found
unpleasant .... Phoebe’s actions are not what George Eliot would have called ‘ideally beautiful’....”
(Williams, 85) & i ik~ T\ 5,
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HUZHEET D DIE, BE—F ¥ hFK L a =~y FROKRETHD, tu Al ThHL7 4 —E—DR, 7
q4—E—bE—=F v (HEN Y 7—) TH—V T T4 —RONRZ—PFHANDOZFIEENT-N, #HX
ICEME L CEBIO B —F v A EHEIS LT, NY =P ADRIC & > T, Hihifi & OFE SIS OREE %
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L., SFRIIESEEICTAZ N HOETH S, LrL., HODOERIZOW THOBIFIXEICT
B Ly T EFELEOMICAEEFNZESFT-BEREOFEE L HEL T, 23—~y KOLFIIRD
INHEFE S D,

Mr. Copperhead himself somewhat despised his elder sons, who were like himself, only less
rich, less vigorous, and less self-assertive. He saw, oddly enough, the coarseness of their
manners, and even of their ways of thinking; but yet he was a great deal more comfortable,
more at his ease among them, than he was when seated opposite his trembling, deprecating,
frightened little wife ... (47)
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Z. A&V EREmERES, KRR TON HMEEN D IZHET IO THD, TDO—FHT, 2/3—
~v RRA LB E OUEBEY— - 13— (Sir Robert)iX, 2/3—~v RO/—F ¢ —~DHJFE %55
vl L x, kY BN EFEEMEDOE S % “the Cannibal Islands”, % Z (28 F 5 A 4 Z“the savages”|Z
Wz CW5060), 72, 74—t =t Znnbiilad b v Y 7 —(Tozer) D A % % “barbarians”(78) &
FRLTWD, 29 LIoEERAERIE, BRI 0 2200 B S AFER OBEIF S RE < Bx
MIZWNEDTEE D MIKED N2 OFERAMFEZ TE L TWD, 7 4 — E =T 5 MEkE D < 2=

13 BLRERIITRERNC 2> TODIZE 2 0b b9, BELR B O L LT AL BRIZITHEIL L TW SRR O
“mPEA KBS TN D

ST, Saf%o&u%itm4/ T4 LE TS Z LT b, WRITFAY NDOTT
FARADE L, HBRLEFZOHE %2, “theladies’ college” TV < S b DFFICHIE L, F4 72 B0
BENT- IRk A 2B B 28> T\ o, LRIFFC, FU X, B, 7 v R EOEL ZEN MDY
SREHD LT 5T A% (John Ruskin, 1819-1900) D #1574 L T\ 5, * 207 4 — ' —0
M 2 B 5 ECEEE, BBV FITRO L HITHRR D,

It is not necessary for me to account for the discrepancies between those two systems, in the
first place because I cannot, and in the second place, because there is in the mind of the age
some ineffable way of harmonizing them which makes their conjunction common. Phoebe was
restrained from carrying out either to its full extent.... Between these two limits Phoebe’s noble
ambition was confined, which was a “trial” to her. But she did what she could, bating neither
heart nor hope. She read Virgil at least, if not Sophocles, and she danced and dressed though
she was not allowed to cook. (54-55)

PRI ICE T D IE E 0 BE =T THEY , v¥— ¥ U 77 —(Maggie Tulliver) > X°= & /L -
A A (Ethel May) S 38edo o 72 il GEHE ~ DL L 1T TGO MM 2B ch 5, LnL, £-—FHT,
7 2% DERT DAGHAI R EZMEDOEHOMifEZ b EEL TWRNE ZANDL, EFHR 7 = I =
LN DIFTHRY, RFEEZEHL T, BEHASOHAIA A ROTTHAETEZTHZ LIl hosTc s T L
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2\ Z“welgirls] are not so clever as you are, and can’t do so many things. We know no Latin or Greek
to keep our minds instructed; we acknowledge our infirmity....” (269-70) & J& 2172 f A % %9~ 25 B
MWD, ZOWLDRSFIET 4 —E—L VI LHEZERNHITR LTS, 77— 27 Ursula)D £ 512
LMEDNIGTZORANBRTE D HDIZE > TUE, THIFZ T LU A E > THEEEBRE Y 2RVWEHET
o, B 77V ADEIITEMEDIIEMN 2R -T2 L bRV ARIZE > TE, ZHITED S,
LMD LWHBSRICH Z 220 Th D, ZO LI, Mikid, BEFOHE OIS T T 1 B VIC R A
252 Ll R EEEL DD, TX25Z L %7 5(“she did what she could”), D TIHLZE DL
WU T URARTHD,

HSOMEE (R v 7 —RAN) OEFEFARROMOTIC) A2 588 (E—F vy AR N) ZHEIC, 74
—E—@BEABI =D T T = RICRVIAALT, HEBOMEICHIZD ER LIHD, BICEROHFEE
Mo 20V E—F ¥y ARANFZOESRET L0, 74— E—ILl1 am myself whatever
happens”(119) L EWEIo> T, REHDNRAI LT —Y 77 4 — RIZEVIAATHLS,, ZOFE, ol
BCHELNERE T H2D1F, ST class DIETH D, ZNETLT 4 & LTREE> TEX 7220 0b
59, HODOMHRN AT —FANIZ L - T7 4 — b —38IE+ %, 7277 F(E. Langland) 2 544
THEOIE, by Y7 —ROXIRFENIENDIELHZ TREE LRV, B LS ZEHETHD
. AR O P TIETEE R L PRERSR OB FUNLE T DL o7, TH— ) 77 +— FOBIZE
WTC, BZICETCWIEHROEE RO 7 4 —E—0OONEZFED FIXZ 958D, “it is certain
that when Phoebe saw an old man[Mr.Tozer] in a shabby coat, with a wisp of a large white neckcloth
round his throat, watching anxiously for the arrival of the train as it came up, she sustained a shock
which she had not anticipated.”(129)

ZIZTCHEALEZVWDE, E—r =Rl >TWe 7 4 —E—DHEEZHE | RITHVI2nEEZ D
FTlcva vy 7 x5 27D, “her grandfather’s greasy coat and wisp of neckcloth, or her
grandmother’s amazing cap, or the grammatical peculiarities”(131) T ¥ . “the ‘tent’bed hung with
old-fashioned red and brown chintz, and the moreen curtains drooping over the window, and the
gigantic flowers on the carpet”(131)72 > 7= Z & 72, F7=, b v 7 —RKFED Tt “this young princess”
DE WIS T, ~FEHENILBHEY CTET7 4 —E—DZXEOEBRDL720 . B OBRIIBEGROREE % 5
VT, “Phoebe’s[Mrs. Beecham] been and brought her[Phoebe] up quite the lady”(133) & S L, 2
NELS Z LT b,

DEY, by r—FLT 4 —E—OMOWHEE BRI R T O, HODORETH Y | NEEDRLE
THY ., BROKROBENE WS TZBFHNR b DO TH D, EWVHEZIUT, T O T, AREEHHE &
REDTE | B AA OMEBCEE 2 RMT H2EERTLFE L TEREL TS EE XD, TIEIE /]
IAZDOED XS 2 lifliie 2N TN L TNWDLDEL I, RETIHRELELTOIE /], ZLT,
BN DTS E ED X I THEETWDINE ST LIzuy,

111

T. > = A 77— (Talia Schaffer) 1. ZO/PNEENHIKENTZEHE TITA XY ZAHESTELETE
OB 2 /87 XA DRIz HOW T, RO K HITih T 5,

By 1876, the year Phoebe, Junior was published, craft had essentially disappeared.... Instead,



I am myself whatever happens

Oliphant’s novel replaces the craft paradigm with the new consumerist ethos that ushers in
modernity.... The value of goods was understood to be set by consumer desire, rather than the

labor required to make them or the inherent value of their materials. (Schaffer, 146, 154)

“the new consumerist ethos” &\ 5 FEENRT L ST, T O/NIZEGT D A& 135S DS IHEITHE)
BRI ORNR S TEY  TOMERIL. TNEZNLOHBITEHRL (£ /) ~OKELE L THiL T
Do

ZDOWHEATE D B bR 2 D, BHEFETREZIINY LR olca—~y R TH D, #13HET
AR 72 8OV FIFRO LD IR Eh D,

Mr. Copperhead was fond of costly and useless things; he liked them for their cost, with an
additional zest in his sense of the huge vulgar use and profit of most things in his own life. This
tendency, more than any appreciation of the beautiful, made him what is called a patron of
art. (47)

AL N Z L@ Z T D) 2 28, RRTTE LMY RSN DWOEADHTH Y | TD5K
HEERGIE LT, HITHEXRKICETZ LU A% BT TV 5,

A=~y RRAOBBIZHT-D F—t > NERENG, R 7 4V Y ORGE Z Z DT
BT, Lnb, BMERAANOH oY — REZEWo L& a/—~y NIZASNZ — T —Dfa%x
WA L7-Z Lo T, “Tain’t ajudge of art, and I can’t give my opinion on that point, though it’s
a common sort of a name, and there don’t seem to be much in it; but everybody knows what a Turner
means...Buying’s one thing, knowing’s another...If I consent to have all that money useless, it is for
myself” (348-49)& TiET 5, DFE V| I /=~y NIZE o TR, ¥ — T —OFRRENEEM M T2 <,

£/)] ThHDH, ZL T, WHFEICTOEBIELMRD £ /) ZEAT L0, BTN T DM
WD LRI THY, D IF /| ~OEFLAMEZ & IRFIZARVDOTIE, L > T T
J TS TCiit@ Y 2 @A R T OAT, [/ | BERPFEOMEZBFT D 2 LR EARERDOTH 5,

LLZARRD, 20X TE/ ] ICHEL, A bDOFERHORLE LT b0 L L THEICED
B NI D BV FIZR -T2 Z & TEHRY, 20T THERK E L THRb TV 2 EZHE O
fi—Z, AL ZFZDALRIZONT, BRTHL I, SAANOLERIS N REERE TH D A A B S 72,

[ ] ~ORBIZRIEPNDABTH D, WOBLEEMIZKHEEL TWDIAALNKTHLA, 1 FIC
WOEBNOHEY RIELNTET, o L ERBEITH-SND L, A—7 v a Y 2EOFERICE
ZIT 2, £ZTIE REFICANTZW - TEE Wﬂﬁ%:%m@:mémfwé H 2 D

MBI D FEIRBUC B b b HITZDOEME FIC ANV E WS FRICH 2 TN T, Ko<
L “When he suddenly woke up to find himself the owner of 1t[the book-case], a thrill of
consternation ran over him—it was all so sudden”(313) & i/ 15 L 912, BEHIZEA L TLE -
TW5, Zi HET NG, IIMTE S “how could any one say it was extravagant?” (314) & BHf9"
5, LMoL \ﬁ%_QEw%ﬁﬁ®¢?UT®i5KE%%§M60

How it [the book-case] filled up his bare room, and made it, Mr. May thought, all at once into a
library, though the old writing-table and shabby chairs looked rather worse perhaps than before,
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and suggested renewal in the most urgent way. To make it all of a piece, to put a soft Turkey
carpet instead of the drugget, how pleasant it would be! Not extravagant, only a natural
inclination towards the seemly, and a desire to have things around him becoming his position.
No doubt such things were things which he ought to have in his position; a gentleman and a

scholar... (315)

ZDLE AALAKRDOELWEREOP TIE, EEOFFHIIB VW Tk extravagant” & K < uhdaen I

/| DA IZ“the seemly”|Zx 9 % “natural”’’2 D Th D | “position”|Z.5 X LWL “extravagant”
TiEZ2WnE SN TW5, “seemly” & [F“suitable for a particular situation or social occasion, according
to accepted standards of behaviour” &EZRINTHY | HEESHF L OBD THRWVERS2E 2R T 5
WEThd, AT, HEPAME BITROLIMEER THLAANRIZE>TH, /83—~y FNEE
R T/ I3HRICBIT 2B 0BH DN OAE, DF D, B’%f\&%?ﬂ LRTA T w7 ALoTND,
B 2SR 72 LR T 2 D3, NS 2 EERICE 2RO 0 g, B D ORSKGEN &
LT@F%/J«@M*@i@ﬁb#okt%ézéo

ZIZTH) ML TEE NI &id, PERRICBITDEE L Ve X —DFRDB A A RDOF
ROFICARTEND R TH D, “extravagant”&#ﬁéﬁéﬂ% DO TIERWDE DAL T D DINEIZE -5
WZEREPATEDIER, 77— 2 7 OEXICABRMPNTZIRTH 508, 7 <I24E 13 “but she was only a silly little
girl, and women always were silly about expenses, alarmed by a big bold handsome purchase,
though there was nobody better at the art of frittering away money in petty nothings.”(314) & =
PHE—DEMNERHIEL T, BOEZMGEIED, 22T, A RIFEMEZHEDOR00 < Y O S A
LTWAR, RIIZHZ ) LTI Z EZBITHRN TV D DIXEREDHAH THL I LB, AL FTOR
FEOBRLHMNB R ZTL %,

AAFZOELT — = 73N alittle silly girl” TlEH 528, FFEBHECE B A A FZOFEFHRRBTH
DEEZ —FITH- TV A TH D, 10 BIENY Or s R TOWRRBEDY , =1 77 +—
ROBEIZRED X, 77— 27 O0LH X “there was a great deal to do at home, and many things ‘ to
put up with.’ To be sure, that was her duty”(87) £ F&E S, L THLANALTTAT IFEEOKE)
ZHEZT TV DT TERWEENMER SN D, EEICEADLBLANLE 2T, FitehzIkET 5
MERCWHE O BHDFTF SNV —FT, RoNTSHOF TNV ETH LM bR TG, 10
“entrée” DTt Y — NIIE 5 LIzl L DN & Sl ik > T\ b, EfEL LTAAFRITHIET S 2 &
(2o 7o T L AL, EEZ B T < B (“late dinner)IZT 5 K9 BELET 5, 7T— = 7 BHE
IR ETERRGL KT 20, FRXETHDH AAKIEL “women never will take the
trouble, and this is the secret of poor dinners...If you wanted really to help us, and improve my
position, you might, Ursula.” (265) & L C, EIEEARZSEZIZDRNWTHE T F LU ADOHEEN 2D X

IBWIET, RERL, ENBAALAZOIA, S 621X, B OfEaHALm B2 50672,

FAHZBWTHIRN 2 &V ) R, & 512, ZMEDIE) & M ORE~ LTV T, 77—
YaZID T 4 7 U T HUNHIZBYS T D HERRO b r A R A ERR D FRERTZRV, L
L v F L Rid“warden of the old college” DRIZ LA S 41D, 23, £ ORkITA » 7 A7 4 — FHOEZETE
@f%#@f“ HHFL LR SRV DIT, FIT 250 A B OFEDKIRK S TV 5 “sinecure” Tdb 5 7=

AEFRZTDNEIPEREL TS, BEFEY TR EZZIT L E RN EICH 69 &350
%Eﬁ HiZ, 77— =7 O30 get a good income for doing nothing, or next to nothing, seemed to
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her[Ursulal an ideal sort of way of getting one’s livelihood. She wished with a sigh that there were
sinecures which could be held by girls. But no, in that as in other things “gentlemen” kept all that
was good to themselves.” (117) LFEH D, FTo, BNTWDDIXAZIETIEERBIZSTZTHND
& %21 “If I could earn any money I am sure I would... and only too glad. I am sure it is wanted
badly enough. But how is a girl to earn any money? I wish I knew how.”(115) & ik, M.o2—=
v H3“Ursula’s wish for sinecures for girls articulates an interesting fantasy about female work and
its relationship to earnings”(Cohen, 99) & {592 X 912, Z Ziix, e, BLRICHAE L= 5@ &
W2 O D EDNPAFEICRINTND, 7T — =2 7%, FiEOH TAll the mendings, all the
keepings in order, the dinners to be invented with a due regard for the butcher’s bill, the
tradespeople to be kept in good humour, the servant to be managed, and papa, who was more
difficult than the servant, and more troublesome than the children!” (87) % #45 CiEE > T\ 5, £
UZXKT LT, “gentlemen”® 1 A THDH L UL RiE, HEFLRWVOIZHBSE DA ERICHO Z &n
TXDHDF, MR LU RiZ“warden” DL 25T 5 X 9 12757 5 54, “They pay you for that
which is not work, but they will find you plenty of work they don’t pay for.” (161X, FAIZ H 4 H
HOFENEEFES> THW TR TH 5,

TiX, E=F X LRIZEITLEA I I—V T T4 — R T EIRESTIRIZ, BE—F v LKA
I3 72 ) OBFZEE A TRELL FICEIRZRAREZ T 5, TUd, bHAA, BEam L TEHR
DARIZAGDOHMZFRT 5720 THY . a3/ 3—~y FOBFELLIEDLRY, LiL, 407
4 =Bl & o TIE I A I D ZORFOW L DISITZ S s,

The consequence of this was that Phoebe was fitted out like a young princess going on her
travels. Ursula May would have been out of her wits with delight, had half these fine things
come her way; but Phoebe took them very calmly.

“I have never undervalued dress,” she said, “as some girls do; I think it is a very important
social influence. And even without that, mamma, so long as it pleases you—" So with this

mixture of philosophy and affection all went well. (120)

ZIZCHEY FERGIEAWVICHT OIEENE Lo et e n A S B EGIER T TV LT =27 Th 2,
7= 2 ZIIHH O 5 “Ursula was as different as possible from Phoebe Beecham. She had no
pretentions to be intellectual...to hear him [Reginald] talk with his father about Greek poetry and
philosophy was a very fine thins indeed; how Phoebe Beecham, if the chance had been hers, would
have prized it! But Ursula did not enjoy the privilege.” (69-70) & 7 4 —E— D%z H D Ltk L
LTI TWD, 7T—r a7 THIUIEEZRIIFEESERLMKELZFNZ LT, 74— —13mE
WCREOEBENZED D, L, ZHUET —2 2 7Moo L 91, Fi#id 2 L 0eHERUCHE
FTICHHBIZ T£ /) BNEZ D EBMPIIEE LD TIERY, 72, BROLIICh—Y v 77
— ROAZIZE—=F v LEOEDNRED LA 23R 5720 Than, HLIT L » TREENEE
DX, ZiLd3“a very important social influence” R ONH 72, a/3—~y RO/N—F ¢ —(ZF TV
< ABRVOFEE, “in my time, fair girls wore greens and blues’(56) & V> 9 BE#IZ% L T, “I wish
you would let me read with you now and then, about the theory of colours, For instance, green is
the complementary of red.”(56) &, Y4EFE 728 Lo I EEGR OMEAOBESIZE & L0 b Kk



AL 2 RF AR AR AL, 17

L, BIFTHRA D EEbTHBNKEE Lo M. WL OBATZRBNKIET, =T 4 — TR
DLUVRWED RLAZEFTEDIRLED ?E){EZﬁ@?ij ZERNLTo . 7 —3 2 7 1Z%he young lady in
black”& L CRE L ENORFFH 2T, Ay /=~y FOEF, 7TV RAZHTT DLV %)
RaeEHrHT O
R Y 7 —RADPBRE—F ¥ ARAEFAROLEL LIz ED7 4 —E—DRIUL, ki
STO £/ | OFWEME>TVD, FyYr—RKELbl #Eﬁﬁ@%%:ﬁ<w\wo%%@
DOIRZEHIZHOT TWAFRIRIZ, > 7 —FKAIZ“A nice blue silk now, or a bright green is what
you'd look pretty in with your complexion.”(170) & & > L H < WA 2 RKEEZED L O IZBID D, 74
—IZE ISV AITTATENTZ L S > T, bRV L RZI0 T2, #F. o E R
NWTBAUTEDIZ, MOELI R bDTHD,

...she chose a costume of Venetian blue, one soft tint dying into another like the lustre on a
piece of old glass, which in her own opinion was a great deal too good for the occasion. “Some
one will tread on it to a certainty, and the colours don’t show in candle-light; but I must try to
please grandmamma” she said heroically. When it was put on with puffings of lace such Mrs.
Tozer had never seen, and was entirely ignorant of the value of, at the throat and sleeves,
Phoebe wrapt a shawl round her in something of the same dim gorgeous hue, covered with
embroidery, an Indian rarity which somebody had bestowed upon Mrs. Beecham, and which no
one had used or thought of till Phoebe’s artistic eye fell upon it. It was a great deal too fine for
Carlingford. An opera-cloak bought in Oxford Street for a pound or two would have much more

impressed the assembly to which Phoebe was bound. (172)

7 4 —E—ORBRMAREDNREN DO KEE D H DL, ENBA ST HORMRIZEIES LnE ST
ENBTE, MOBEbELED., ZOEMEEHD £ /] OBIRIT (~5LE] LW HHENRDI-H
HICED EZANKEY, UL, 74 —E— 3 fERNTEB T, £ 9 LI BESomf i O g & ik
TR TNDEE->TIW, WEOBRNSHLNRZ E1d, I E > TRETHSDOE Sy - WfkE
REA T v I ATERNEND Z LT, bbAA, WO K I ITENRERELERTLE /T
BV, 7oA My Yy —RAIZZEDOMER M TE < TH, £2, ORI EEL RN [E
/] ThoTH, BEROITHDYBH O artistic eye” |27 9 Z & TH D,

HEHAA, BIETHREZLIIC, 74— E—ITHRBOEL LSV NLESOMBZH - T, B
Do Ll AENDERAOE THLFEELHKEL, PO TOHSEMOANL ZmIITHE—F %
LRNEFRRY, 74— =137 AT T 47 OMBEMIET 5, 7oL AFEENS ThH->T
B, EKPIFS T, WDDICHRERADOARITREDOX 2% L, HEONMRZEZ LR —U 77
—RFOKBEY 2 x LBANTNS, LT, #RICH 7 4 —E—IZELDOEBICRO X 5 IZE A& H
o ET D,

“If this is what we have really sprung from, this is my own class, and I ought to like it; if I
don’t like it, it must be my fault. I have no right to feel myself better than they are. It is not
position that makes any difference, but individual character,” Phoebe said to herself (139)
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ZOEIICTHDZIZEVHEHIETH, HEOARLIIEIVE L AT A 7 O artistic eye” Z il /& & & 5 A 1E
& H oy OB (taste) & TBENILTZ b v Y 7 —REOEDL LOB TRAKT 5 2 LI 507203, 1!

ZOEIBREELE L, HUHINL DY GV TH D /) —A 3 — F(Northeote)iC U — VU > 77 4+ — T
EELZRICOEENE Y & 95, BoOHBZAONTL2WHEY | FiT—B/ —2=a— KL

DEFEICH:Te 23, “Phoebe was not too foolish as to shrink before the inevitable, or to attempt by
foolish expedients to stave off such a danger.” (165) CTH» ¥, HKiIFH S Ficxtm+ 5, £ LT, 4EZ H
DN E Y7y —ROFBIRTHLZ EAHNL, BRI TWDEMEZLLTO L O ITFEEIZHET
Do

We all know that; one man is as good as another—if not better. A butterman is as good as a
lord; but...not so pleasant to be connected with...Which is best: for everybody to continue in the
position he was born in, or for an honest shopkeeper to educate his children and push them up
higher until they come to feel themselves members of a different class, and to be ashamed of

him? Either way, you know, it is hard. (166-67)

IO, 74— =&, BEICADOHBEWNT ZENTE DR, TAT T 47 4 285N
THEELRSTLLE, VWOLH O :L“CE HEBWZT2E % “I am myself whatever happens” &\ 9 &
v h—=DBNTThH D, ‘mysell” ZEDE LD TIEOABFORKTHL, 74— —IlLo>TIE
J | DEERERZFOOIX, @8AHETHH S TH < AKD “mysell” L RE—LKE 2T H D
MHTE, TR, 74 ==l LTWdmyself’ L1 X ED L H72bD), LT, TONBtEE
ICEDE DR BEGZ D ENTEDLONE, RETELELEZ,

v

AIECHHA L7 4 —E—DFENRT L IIC, 74 —E—DNARITEEEMOER L L i, 42
m@m 2720 O TEREE S TR TS 2 b ZOBEREH 2 Z ENFERIZR > 72 2 L ITERT 5,

EHEEICLODBHE N EHRITEZEI @otﬂﬂ%m/b%i%wﬁmfﬁé BERR S REN) 72 H DI
ﬁott@ﬁ\_wﬁmmﬂ%A%#% Bk A T2 CHERRIZER D DI TV A Z TR L C& 72 b
T%éoEm%y\74—E~i%9bﬁm@%ﬁﬁﬁfﬁé#&®rﬁ%%ﬁﬁ&tfﬁﬁ#@&b
TOED) WO BBEICER L, "28HET52 81025, I LYV RIZhRO L HICH OB
IR TN 5,

All the people that come to inquire about grandmamma are very kind; they are as good as
possible; I respect them, and all that, but —Well, it must be my own fault, or education. It is
education, no doubt, that gives us those absurd ideas.... the — annoyance, perhaps, the nasty
disagreeable struggle with one’s self and one’s pride; as if one were better than other people. 1
dislike myself, and despite myself for it; but I can’t help it. We have no little power over

ourselves.” (232)

,10,
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“the nasty disagreeable struggle with one’s self and one’s pride” & W5 £HIZH D THHHE] LI
{72597, 7 4—E—=0BKEIZLTWDHDIL “I am myself whatever happens” &\ ) SETH 7=

23, LUF Tl & O “myself 12 DV TEL L TH,

ZITRVWHLEWDIE, 74— =0 [F /] 2R5RTHD, 55D FIIMPELDOEALA PO

I —/UZOWNT, #HEDORICH EE LRV, 1, 2R R THEALEZA Y7 AT 4 — K+ 2 ) —LDJf
DART 70— DINREGIKTEAD LFESTWD, DFED | FLITE > TRIROIEREL 222 DI
SHELMD N2 OFHEICIEZ2 <, BoOIR, Ld ., “Phoebe’s artistic eye”72 > 7=, M 4cIZEBHD A %
M EIZ Clever’ 72 E SO TNA N, FHZL YTV RIE7 4 —E—IZB%Z LTS ERNRVEE,
RO EHITE L TV D,

All this made the advent of Phoebe appear to him like a sudden revelation out of a different
world. He was an Oxford man, with the best of education, but he was a simpleton all the same.
He thought he saw in her an evidence of what life was like in those intellectual professional
circles, which a man may hope to get into only in London. It was not the world of fashion he
was aware, but he thought in his simplicity that it was the still higher world of culture and

knowledge, where genius, and wit, and intellect stood instead of rank and riches. (275)

B b </PBROMRTIE, FPEIBIEORHED & 512D Z L3 %oz, ZOREMIZENTS, 7
A4 —E— &R LT HIT T/ N—=~y FRAD LI IDbWnZ S 75E i, 1P E—F v ARAD K
INTHETED, 7=y 2T DX T NmERAT FEOKRME] & LTHiZNTEY | FntEZ 2 7 A\Y
Ty, 295 LIEERER T Ay 7 273 — FHOA 7 UERERO LTIV RN T 4 —1—
RN MROBIR LR ZTWD Z EITERIET 2, D7 4 —E—IZx3 2 Z OFHliI IR E A 77
DFEFI~ EFERDN TN BT,

REUIMERR L LIS, ZONFICEWTAXZaET b0 L R->TWD, 1661 FOM); HIGES
(Corporation Act)lplﬂ%\ FEEEAE T BIEOAETEE), BEOHR CTHEINTELELRH D | 1828 4
(2 A A (Test and Corporation Acts) DFEIE & & HIT, A ICIEEZHEOHDITHT HEE L AL T
ELTVWZ =V T T3 — ROLX D BRHMAOEHIZB WU E L E LI EBIEIXEBIEIC L > TE
SN TN, M E—F ¥ LK, ax—~y FE, by Y7y —FK, /—2Z2— M) FEEZEE (Dissenter)
ThHDOITx LT, A A BHIEEZR(Church) DERE Th 5, 1—V 77 4+ — FOMIEHZIZ I
T, FEEBFEOKATOR T 4 —E— L0 S EBIEOHEDIRTH DT —2 2 7 DH M ETH D, 7
4 —E—PIEEAEOMETEAN b Y 7 —KOFRIR EFH ST, 77— 27 23 “the downfall of her ideal
friend”(205) ZME X AL LT DX, TO X I R FHEN LTS, MEOBRPKE FTOHE LfHEE D OIS
DO DOBITH D, B OWIKEOE S MU EED IR CRELI LTV D HI 2 ICd I 7208, EERE &
HEZHEOMOE S A U EERO LR E N TRENTVD, AMKRT =277 1 —E—¢
DK EFF LIz & &, ZOE AT out of curiosity, as being about to be brought in contact with some
South Sea Islander or Fijian”(212) L #iB ST\ 5 L., 7 4 —E—HH L IEEHE T 5 HEHED
% “They[Churchmen] treat us as if we were some strange kind of creatures, from the heart of
Africa perhaps.” (213) L k=X Tu\ 5,

ZRZHED DD LT, A RIFFEEBEDO T 4 —E— L ORRKERT — 2 ZIZHT, EhiT

amused him.... But the complacency and innocent confidence of youth that were in her, and her own
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enjoyment of the situation, notwithstanding the mortifications incurred -all this amused Mr. May.
He listened to her talk.” (212) TH 20672, Fi2. LIV F L RiE “sinecure” % 5| &% 372 &%/ —
Aa— MIFEBEOESTHE SN L b H Y | B O IEEBRICHERZ LN TV D8, 7+
—E—IZOWTIE, AR L7z X9 Ik omE 2 £ L, “She is not a mere Dissenter.... She is the
cleverest girl I ever met; not like one of you bread and butter girls, though she is not much older
than you”(230) & i D IEEHAGE L 1T —M A BT AP LRI L TV D, HROERENRIZ N D A A Fo Bk
BN, SPEREHRTHD 7 4 —E—IFELRE | FEICHEANDLIOE, HODOFHEIZHS D
BREDT, HEOBBRMEDTZDTHD, ZOXIIT, BHEICEITbENE7 4 —E—D [F /&5,
51 NPFIROERZFTY B2 TN ZEEARRICT 5072,

ZOW AL D INFIEIZH oy DT D 2T IR S5 DT TlidZew, “Phoebe, who likes to manage”(235)
EEINDT 4 — =L VT RE ) =R a— FOFEL AT, ZEIE L &2 BT, ke
BRI P2 23 L0 Hodd 2 2 N\OFEEOIRDBENZBILET L NHAVWE R TE 2727 4 —F
—iE, HAROEEIITERNZREE RV 2 Ax by Y 7y —FOBRIHL, VYTV RIZFEEBERED v
Yy —FRICHPND Z L EBEEDND, T4 — B TREICHRICHEAND, FOLEOHEME 2 AT
“She carried in her two young men as naughty boys carry stag-beetles, or other such small deer. If
they would fight it would be fun; and if they would not fight, why it might be fun still”(238) & #% %
DFEFNZHD T IHEZ LUK Z B, il “manage” S5 Z EICRDDE, ZOHENE )it e
RoOTVLYTNRE ) =2Ra—MNIBBEFY, /) —Aa—= b bIREBRERP L7 4 —E—L L BITAA
EOLZRDBIBIMNT % Z L2 D, 7 4 — B3 ORI D 2 \Z[FHBAE & FEEBAE DM DT
BLiedDThD,

ANE L7z & 9 PR DS IRBIRIZ 72 o 7oA ERITB N T, TORR AR RTOIX £ /) THY, i
ZFIZANDTOICALT T/ ] 1T 2MEBERNTWD, £ OREITHHIL, %’%ﬁf%ﬂﬂf}‘%ﬁ%
DEIF, RFEHE =2 T T LR T BV THEN TV D & 9 FEERER DR A BEIZ £I4E
TERNWZEERBELTNWD, ITHOLITEUEDL LAY Ttz bivd, ek (ﬁ@ﬂﬁfﬂﬁ%ﬁ@%< e
O, FROBLMZ vy 7 —ROEHLZEPTEEXL, FEE2BELTLE I D,

T.S.7 7} —(Tamara S. Wagner)iZ 7V 4 7 b U TEID 7 L MHIEEIZOWT, RO X H1Zik~5,

It is important to remember that in Victorian Britain accommodation bills, or bills-of-exchange,
were the most commonly used and most commonly abused credit instruments. Like other
currencies (such as banknotes), these bills were “fully negotiable instruments”...Until their due
date, they could be passed along as payment or be turned into an investment....In addition, the
handwritten nature of such credit instruments alone was seen to invite fraud, so that “[sJome
bills that circulated were entirely ‘fictitious,” in the sense that all or some of the endorsers’

names were forged.” (Wagner, par.13)

Bl4a Tl FEOETOEEDOLY B 3, £ Z ) “fictitious” TH D DL, B THE U TH D23,
BALBEICFEREDILLE, AARIZADEMNESEL72DICRO L 5 IZHEEB-SIT 5, “No, it would
harm no one, that was clear; it never need be known to any one. It was a mere act of borrowing, and

borrowing was never accounted a crime; borrowing not money even, only a name, and for so short

time” (220) &, HELHNOE VIR TIEH AN, 22 TlE, EVRAOMFICGEBNTWRWA T
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BER A A A, 7 LYy FHEL W) BDOEEBDO L IR TWD I EIWREBENT WS, BT
ERWARTE DS DIZITMEIL 2V, ZDOFREENREIN TH 5 FRICEENMEL 15325 L 09 =
EN, FITITEETETHWRNDOTH D,

WREHEE D DIREIZ O TV A A ROJLFEORTIL, KRIZH, 74 —E—DORED I T4~ >
JAEIRD, 74— E—RAARDFEBEIIWHRIK[DE | AR+ 5 72Ol TEIN &
DL, T OEBEDHFRD (£ 2015 NEFfFoTWanbie, FEOMIRNE T, A A K200
FOHEVREZEZL, FINTLEST- L X, 74— E—XATOUIIL DO LADKK B
FOHREBRNR DD Z L EFTHAWMD, Py Y 7 —FRIZED &, by Yy —ROBAGENFER L TR
D WARHADOEEHITY ZBRSE TV D, BIESNIEFRORES L AHE, 70— =123
FHORRE WKL ZENTEIZOEN, TOHEBIZOWNT, G5 FIEKRO X 2 IR Tn 5,

The rest of the bill was written in a hand disguised and changed; but she had seen a great deal

of similar writing lately, and she recognized it with a sickening at her heart. In the kind of

fatherly flirtation which had been innocently carried on between Phoebe and her friend’s father,
various productions of his in manuscript had been given to her to read. She was said, in the
pleasant social jokes of the party, to be more skilled in interpreting Mr. May’s handwriting

than any of his family. (367)

FOEEXIIVNERARNILSICT E WD, ZO4RTZ LT ERIEN - AW EHMICHE LRT 5%
BTHD, 74— E—DBAAHDFHL Y b A ROEPZHAMSIREFF > TVl HFFT, RL
TR TIE RV, LN OZOREME AR [ 2 /151 WfEbo TWenb 2%, M2
IR AAROFAAEDEMICTEEVES ZENTETZOTHD,

BFUE Lol =Y 77 37— R T ME— B 22T AN TS NIZAAZD N2 ~DREH D
AARESFAH D EPRLTDH E X, 5BV T3 “Generalizations are unsafe things, and whether it was
because she was a woman that Phoebe, passing over the crime, fixed her thoughts upon the
punishment, I do not venture to say; but she did s0”(372) L k%, ZdDa x> MI—H, 7414—F
— DM ZTRITT DA Z D0, EFICEHE TH D, —MamiTfaRs & PRI EZRY 2036, 7 4
—bE—REMETHL LB HE L, L, TOREY FIZEARORELRETLINLTHL, Ln
L. A RERBET D7 4 — =&, =V Ay hO R TIZ/ROND KD @R G h 5 I13h T
B TS, GIEL E 70 5 FIE 2 A D3 1123 U T “handkerchief” |2 22X IEAHLY | “the little purse
which she always carried in her pocket” (369)(Z[2 L5 &\ 5 “a unjustifiable expedient” Z 4% V) i
- T, “This, however, brought a slight smile on her face”(372) & H/yDfTEI K LA TH W5, £/,
T4 —E=RFRERL VWL L by Yy —RARKE, ET X 5I2HE D% TIX, “with
unexpected strength” CHA % HZ Y #A\ >, “If you think you will get the better of me in this way, you
are mistaken.... I am not your daughter; how dare you treat so?” (394) & S\ \Vilk>, H=EIZERE-> 7=
L OITENZFE Y T, “Phoebe did what was possibly the most sensible thing in the world, in every
point of view. She went to bed; undressed herself quietly, rolled up her hair, and lay down with a
grateful sense of ease and comfort.” (394) & = A 45, AAKEAALFD AL D “disgrace, ruin,
the loss of his position, the shame of his profession, moral death” (372) % /2459 % B Tt 72/
EICBNT, ARICEI XY, KIREMRE, Z22o—LT7 v 7 LT, BHMRIRVIZHOL ZENTED
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bnA DA —FETCo50 OMEE, ZOFFITHEL B D OERS, 280 MR & OWRA 728k
EDWEEIRATND,

TR LV, ZOEHICED S S EOTE Y — RV = v F I L DR W~ DR e
AV HFaT lgoTNDHILThHD, by Y7 —ROBABENAAROHEXETHD LHELIZT 4
— b=, fRICEEET D7D, HRICHLDOESObETEITREY Y Y VREZRFE I L9 LA D,
L2aL, fIZEOHEBICTES 7217, ZRCidd b EEZA LTI EWIH Xyt —TU %A
WHZENTERY, £ L X, 7 ¢ —E—% “She said to herself, impatiently, that he would have
understood had he been a woman.” (363) LV 55, Z Z TiEY FiL, AK T T NEfRTREH
PEHATE ORI ORKZ WD Z & T, ADLETAIDREINZB N TLERE > TWVD Z & 2 A)
LTW5, by Y7z—id, RRIBOMMEEZ ZNE TIMEL TSSO 6T, FRAAEDE N 2 £k
H o ETHMLITX LT, “Phoebe, go away, it ain’t none of your business; you’re only a bit of a girl,
and how can you understand.” & LA E I T L 95 &35, S 5IZTIl manage for you” &5 9 7 4 —
E—IZIIRDO LS BT H5DTH D,

“Go out 0’ the room this moment, Miss! ... you! Here’s a sort of thing for me to put up with.
Sam Tozer wasn’t born yesterday that a bit of an impudent girl should take upon her to do for
him. Manage for me! Go out o’ my sight; I'm a fool, am I, and in my dotage to have a pack of

women meddling in my affairs?” (365)

YRFOHSHHICIB TR, @A 5D, EVRAOMFUIBMOMHES & SN TEY | [FHEED KM
ThORXRELMERNAT HHILTII R o7, REHEZEZDORFLETHY, AL LTOTI7( RE&
Hobhy Yy —RKIZIE, EPXADMLR N girl" TH D7 4 —E—NEHOI QR LK THLHEY
FAZAEHT Z &1 “impudent” TEIEZ2 S 20 D72, Lo L7Z2R 5, “She[Phoebe] was the only
one who knew the whole” (399) LFELN D L HIC, ZOFRMEOEMEESFICHE, BAFEL, AW
L. ATENL, BRI LTEDE, ZMETHL 74— —ThoH Z LaxmEIdicmbs snTng, F
oL 22 FIRER LD, L0t %2 4483 5 “handkerchiefl” T& ¥ | “the little purse
which she always carried in her pocket” T > 72 Z & Z B H L 721>, “allin heaven and earth there
seemed no one who was capable of protecting him[Mr.May], or care to do so, except herself[Phoebe]
only’837TD & 8% K 912, T~ AAARDOLEETY | FERANCH =V > 77 4 — N OERFRFrHER
ICHBKL7ZDE, 74— =W EiZ oo b ) HIET, BRI B ZKORE T HER N, Th
IR DA SRR E BT DR & o TN D, 1P

L, 2O Y — RPN LEE R T 274 7T 252> TV x 2 X —I2 X DR Z i S
TV EVST, 74 —E=NEMES LS ZFHALTh vy Y 7 =2 HE LIOTIERNZ &3, Al
WD ELEY THDH, KIBIZHFEEMARD L Z AL L TRlE, HLRITESHROILIZONTE I T 5H
REPEET LN, ZOLEELIZDIFTRD LD LT,

She[Phoebe] went up Grange Lane with a curious uncertainty as to what she should do next,
feeling her own extraordinary independence more than anything else. Phoebe felt like a man
who has been out all night, who has his own future all in his hands, nobody having any right

to explanation or information about what he may choose to do or to expect from him anything
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beyond what he himself may please to give. Very few people are in this absolutely free position,
but this was how Phoebe represented it to herself, having, like all other girls, unbounded belief
in the independence and freedom possessed by men. Many times in her life she had regarded

with envy this independence, which, with a sigh, she had felt to be impossible. (375-76)

I THEPFR AT 813, XFED, ZOFFEER LI LICFELVWEE > Th &y,
LT, ?ﬁ?f%ﬁ‘%#@ﬁ%ﬁ?%%ﬁé ZEET 4l e o THIEERRZ D KO REMTH D & [FRE
e b9 — TR, BooRRICHICbAZHSES, BOORKRZEHHICTEOHLZESTD
“Independence” % 5- 2 T< 5, “sinecure” == ANTZEHEZDOL VTNV RE ZOFEEZB L TV
ZEHRBOIE D RIT Z Ok EZ AN INAE RS H 571272 0 | “Independent! and with an income,
without which independence is a mockery - free to go where he pleased, buy what he liked, spend
his time as best seemed to him”(188) L #l&E L T 7z, M=o, DT — = 7 13“You[Reginald]
will be independent, able to do what you please, and never ask papa for anything, ... though we
must stay and put up with it all, and never, never escape.” (160) & 4 CTH 2 23 #1Z. “independence”
ERLIRWT L EENTWZ, OIRERRIZ T 4 — B — % F 7-“the independence and freedom” (% %
ORI INTNDHEEXZTEY, ZivE CTHRE L %@“independence”%‘f%ﬁ\hf“ HZIE T2 E
MRS DL DR A DN TEiHOTEL, L, ZOFHZIND L7221, #IZbERE LW
ZH X L HH 2% ) =“Independence” NN FE L 72 D, A A FZOMENATOFICERLIZ EFEFL
D&, 74— E—iF e WD FJEN SR e, 2 TE5I &% 1T 5 “Independence” % T T
TLOTHD,

Z DL D DU, EED 3/ N—~y REDRRIZIBWNW TR I NS EEE LTS, HD
@%%@ﬁkbfg%77V/2%l%%§ LImWEBE T 2 a/8—~y RiE, a%&#ﬁﬁ%@ﬁ
DI T 4 — B — L ORI L, &9 LTHRMIET 22 bMEILY 7L U ATELRWO B D 72
EL 74— —IZHESIK KOMET D, 74 —E—=0BT T L2 RAOZITHES TP L HIML B 24 CTITRERS
L& 9 E LTS “mercenary” 72 IR72 8 R L, BA0NE—Z0 20 LMIIRIETDIEA S LHREL
TOZ LR, Zoark—~y FOWIKIT, PR Thrb7 4 —E—NTHRL, £57-o7-0 B SIEIFEKR
FTREBNTWZEY DHDOTZ, L ZAHN, B FIIROLIIZT 4 —E—DLONEHDNT,

Was she[Phoebe] mercenary or worldly-minded in her choice? It would be hard to say so, for she
never questioned with herself whether or not she should follow Clarence into obscurity and

poverty, if things should turn out so. She would never abandon him, however bad his case might
be; but her heart sank very low when she thought of her future with him, without the “career”

which would have made everything sweet. (406-7)

T4 == TV ARE-IUIRA I, WaRETE I LIT—W20 &B 20, oz oik
FzlWwT, 2o\ EZMVWEETa =~y N2, 74 —E=FFLEbD L 512K > Thwhat
prevents me is a small thing called honour, that is all’(410) t & 2. 5, ZOIREIZH L Ta/R—~y
FiZ“Honour! that’s for men... and folly for them according as you mean it; but for women there’s no
such thing, it’s sham and humbug” & KJ& 7 %, “honour” & 1L Rk 2N i & KYNZ T D AME 72 &

THIWME TRV, KD BN 3/ 3—~v RlZL 5 Tid“sham and humbug” T&H 5 DI B IZ#E <
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720N, %1% “honour “72 S 27D DITFMHOHR T, LHIFEELRZ LICEFOBITNOHABTHS &
WO, T4 —E—IIMELHMEFEERRRK BRSO TLEI VT L RAEZ RS 0DIX, D
“honour’D7=H7C L E->TDOIF 5, ZOXIIT, ZTHE T mercenary’lIZ L2 TWie 7 4 —E—i&, K
BRITE BT AT A2 FF o TV D Z LRGN LD, BROBERE, Yo X—7 L,
A% Zfio T DAL, B 5 OITEHESHHILETH A L TH 71— —lZa/i—~y R
FEELRD, BT 52652007,

T4 —E—=DTAT T AT ABRELSEE, HIRDo THRIUTIEL & WO FEN N EZFRHOOIX
We e DITEIREE “myself MO BIG AN D X 5 1Tk & SR > TN BHUES LD b DO TIER
WINBTE AN EDEIICE L LD L ER. EOXIICHSEZHMEL L9 &, #5522\ “myself”
IzxbIE, BarEAZTWITDLZI LA, BB TR 7 74— RT7 4 —E—13F5D7,
MaRd > THRMIEL LWV REEOLE, 74 —E—IZASTHIOFTORERDO Y L <2 G0V g
O, BARDZFRIROANXIZ@MAEZ L7250, SHIEY U F—0BRE[TOHBA TN, Z0LH7k7
4 ==z, BEbiEH LW e, g E RETZENTXE0TH D,

v

T4—bE—tnoeuA B bLIFEINDIOFX, BLICETE2ANOHE, 77 RbLUF
VRO TN ROBHITH D, TWHIBIZTa R —XEN2Z L5 TELT, 7T L2 RITD
WCT7 4 —E~GFXRDLHIITEZ TS,

He[Clarence] was not very wise, nor a man to be enthusiastic about, but he would be a career
to Phoebe. She did not think of it humbly like this, but with a big capital — a Career. Yes; she
could put him into parliament, and keep him there. She could thrust him forward (she
believed) to the front of affairs. He would be as good as a profession, a position, a great work
to Phoebe. He meant wealth (which she dismissed in its superficial aspect as something
meaningless and vulgar, but accepted in its higher aspect as an almost necessary condition of
influence), and he meant all the possibilities of future power. Who can say that she was not as

romantic as any girl of twenty could be? Only her romance took an unusual form. (300)

EFENRDOOMERERT, BEND VSN2 VYTV R TIERL, 74 —bE—2nE8iRr 7
LUAZRBERSZE, L, D2 L %“a Career” TH V. “all the possibilities of future power” &
A TWNWDHZEN, brAg & LTIHE VITHHRYEE & YRFOFELHARITITE L bz,
EOETHRL, /MHUE 1 8HACHITOFALCK, FRERROA T A F—%FE L, HEEL T
2V X NV ThD, £ LT, HERBRORD Z2HBOLMEG, Wb d TREORE) 28T 57
WIZ, Z < O/NRPHEEY IR LN TE 2D, HFENICHEZEES, BN BHEOR T, FIEOKEIEC
HAD67—7n7®i9&tﬂ4VkET%0koLﬁwar%@@fﬁjﬁﬂ%#:%b<%6ﬂ
TZEoLb. ZOEMITBIT DT — 2 7 OYREIZOBFELZES T, FEDIEZNITANED R
PED 72N THZEEO R | DBER D “a Career” TIXRFEM THLDITURTH D, T2 LA, HEMK
DT BHIT & - T, ME—D“career” | IHF5ME L2 o 1o DTE G| FEIEH “career” IZIE AT 5 &9
BEWRTE 74— =< EDLRY, 2, Dk m®%%%m7/74/777kwoibwﬁ
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%K’C“%b‘ﬁg L. BLEOHEEZE LVWREICEVE L TWAETE, TOEWRTIE, a~vr T4 w7
ICHEDSRIE RS e 0 A COWEEIL, TRERBROA T 4 A rX—NEV i Llcr~v XA EE -
THEW, 'L L7ed 5, “Only her romance took an unusual form” THh 57 f —E—D v A

B BB HLOTRIFAUIZR 5720, L.E—4%— (Linda Peterson)’“Phoebe comprehends the
danger when Reginald talks about this sister’s romance with Northcote; he speaks of it as
something that ‘would never do’ as if he, the masculine authority, has the power to decide female
fates.” (Peterson, 74) LT 95 X 91C, LUF IV RIEA T U TIEH DM, FitE Th 5 “sinecure” % %%
FANZZEE L TV D X 51T, fRnHR R M8 S8 3 2 L i3y, £ LT, HERZ LI
7 4 —E—XFDOfERIEE REEWTWD D7, “He was very tender in his reverential homage, very
romantic, a true lover, not the kind of man who wants a wife or wants a clever companion to
amuse him, and save him the expense of a coach, and be his to refer to in everything”(342-43)“(“§>
S>T, 74— —DONEDLELLHELZ LTV RBBEEL TWD EITEWER, FIZT—3 270
& L TR TE 27 4 — B =23, ﬁtﬁﬁbflﬁAﬁﬁmiuﬁwx7%v;7®i9&%
REFNZNONTZANEZFAEEL TAEEZ LI TGN THDL, —FH, 77 L ATESH D E
T, VA4 —E=DHBRNERLS>TWITFRNEAR L TWDBNEIZ, 71— —0EhaZ2FL, F
i, HLIIGEHROEE 5225 Z EWalRE/e D72, ' TE.¥ = 1 (Elizabeth Jay)(X 2 7 L > & Ll
L. EEEEOMOENEEL Z L7 D 7 4 —E—IZ2\ T, “Clarence’s personality, such as it
was, quickly becomes effaced by an anonymous ‘public character’ with a distinctive style. Phoebe
has, in effect, ...found a way in which a woman might have ‘her personal “say” publicly’ in a man’s
world.” Joy, 72) LR R TWVE 2, ZHid e EfEEETV5,

=2 =Y URERMTL2X 91, AV 77 FOERTIE, BB BTk LT kT HE)
ﬁf%étm4/#%%ﬁé_&#%wo”ﬁ%:ﬁwfi\x%&%byV7—&®§@Kﬁhf
WD EDIT, BRMIICEMEFERE SN TEL L ZATRENNZIRD O Z &1, ZEL L unEn
FBLH TSN N EnE o7, C.7 17 (Charlotte Bronte,1816-1855) DT 5 1A |
Yx—r + =7 (Jane Eyre) TJ 5, B = A ¥ —(Rochester) 3 i 1] & F s Jc»> THIH T, it LAl

(2722 Te 2 L TRES T2 Z &3 T&E 7o, WREOHR TH LM ORIK b 72< . BRICERETE S
DT TERPSTZLE2BETDE, 74 —E—| Z%D@T“%éﬁ LI U AZEIRESE L Z L3, ik
DAKRDFATREMEZ IR T 5 — D DE|AEE LT > THIEE TIERV,

TV Ay hoEERErA Y X4 FTDinah)C ke 70X o2, Yl ~y T4 v 7 77
DR B CEROGFD 2 T O TR, 74 —E—3fl 2 EER LT 50 TIERY, £k
HFERICT TV 2 PEBY ERHEBICEY LT, OAE—=FORRREZES &£ ) & HRPFR
ICIRA DI, ROAT = VICEEAH L TS LDEZ L SHFEOND, ErA Y ELTOT f—E—
319 AR IS T D LWk OEBRINFEL S A0, FiLnerAf rzlB LT, BEXY
DNy B—Z T 4 T UV LR WGt O, A < IS HER 22 B8 B3 D s ik
I, —AEERLTWD, TO X577 uf VBB HETDIX, FV 77 b OFEERERIZEDS  FEME
SDUTVRT 4w I IRAZATHY, —H5\Wek ZANLHEEHIBEIRPZ Th D, ER
BRL, AV 77 bOBRLULELLIE, DX I v i T EFRho7eid, 74 —E—N»
HERHARNO RN EH ST E WO FRZZDN, HRFORERHRDOA 7 4 A1 X =PI E 572
UM DR, BIRIEER R LR TREE L S o Th KL EAh 9,
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Notes

1. Anon., “Phoebe, Junior.” The Saturday Review (July 22,1876) in Phoebe Junior ed. by
Elizabeth Langland (Peterborough, Ontario: Broadview, 2002), 432-33.

2. Anon., “Recent Novels.” The Nation (November 16, 1876) in Phoebe Junior ed. by Elizabeth
Langland (Peterborough, Ontario: Broadview, 2002), 433.

3. Margaret Oliphant, Phoebe Junior ed. by Elizabeth Langland (Peterborough, Ontario:
Broadview, 2002),46. ZAVLARE, RSB D5 ZOfIZE &5,

4. WEDE.Z 770 RIFEIZBNT, Yay « TAXUNIZEDOEE Sesame and Lilies(1865) D 1

TY 4 27 M) THIA XY 2ET 2 B LOFEBIHIT OV TERIAITR R TV D LR L T\ 2,

(Langland, 54)

5. G. = U4y b/ 7 v AW oKE/NE] (The Mill on the Floss,1860)Dt 1A ) WD kA

NHTHEEZ PR TFERD T L AR, FMRTIE AL L HICT7r AMOBKITEZAEND,

6. C. ¥ 7 (Charlotte Younge, 1823-1901) ®/hiit [OMVe &L O iV | ( The Daisy Chain,

1856)DE A 2y ) =< UNFERTHR Y T FREMIRT 50N KRE LS, AF b MFETROMIRE

FAR I D, RIZEDOFIZF Y U7 BIFEMAZ LD b, WIEEEE 20 5, AMET7 4 —E—

] X, TORESOEHV] ITOVWTOERbHY, RIEODAAREY L T DAL R EHEL, #

FokaT 42T HMEEFRITL Y, (T.Schaffer, Novel Craft, 146).,

7. T 27T RIZEFEIZE W TA denigration for skilled tradesmen who, because they often became

employers by setting up their shops, could become quite prosperous; thus, people in trade occupied

a borderline position between the working and the middle classes.”(123) & ik _ T\ %,

8. MEFDA XU RITIIT D EHEME & IHEEBIEDFERIRAIZSONT, 77T v FIFEICB W TIn

general, dissention was seen as a sign of low social status. The professional middle class attended

the Church of England, while manufacturers and tradesmen were likely to be Nonconformists.”

(33) LiEHT 2, fFPTH, AL —HEMERERE ML, 74— = by Y 7 —F & ORI

WCERT DRI EDR, LL, B0 FRIEZ0 LI REHZ AL AWkt LT, #

PHCHE), HOWVITEIRIITh D, HlziX, 74— —IlFEEZRSETFZ 7 LRI LT, ax

=~y RRANZT =327 %2805, TNXEBSBEIOBRE WS 72T, AFNBRLIILT 172

EWVWOHEBNLTHD, DX IRRAZGEY FITRO L5 ITHINWTWD,
Even his mother, who was a romantic woman, would not see any romance in it if it was she,
Phoebe, who was the poor girl whom he[Clarence] wanted to marry. Ursula might have been
different, who was a clergyman’s daughter, and consequently a lady by prescriptive
right. (302)

9.  Longman Dictionary of Contemporary English 6th Edition. 2014. “seemly” ™D IH,

10. AAFTIIFEXEMMEBRSZE L T D, B EROFRERNRVES 2 L2, “What

Reginald was doing at the writing table was probably a great deal less useful, but the girls

respected his occupation as no one ever thought of respecting theirs, and carried on their

conversation under their breath, not to interrupt him”(153) &\ 5 FENOREE NS 30D, T —v

2T 2T, WIEBITAA RITEHRIC S, FZENTORESHIZZRV, “ADomestic Crisis” & 8 S

72 THIRTE HIE 3 AR B “Hold your tongue.” E RS2 T 6T\ 5,

11. 727 7 v RliZYRED“taste” 2OV T“That is, taste—or the ability to make aesthetic
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distinctions between one object and another—functions to validate social or class
distinctions.”(Langland, 7elling Tales,91) & L T\ 5,
12. 077 N7 4 —b—0ERT 5 EBEICE L T, “The novel has set itself the explicit
challenge of negotiating between familial claims and class aspirations, the “natural” versus
the “constructed” social self. “LiR~<Tu\ % (Langland, Nobody’s Angels, 173),
13. 19 HfdA ¥V ZADEZE, VF v —F - L v K7 LA J(Richard Redgrave, 1804-1888) D1E LI
[z 5 72 0c4] (The Governess,1844) & W HENLNH D, ZiIUTUEHEEMBEE 2D >oH -
AT 7 RADFEONHEEHNZbDE LTHATH D,
14. M V—t w73, KEH & #GH T & TIRERGE & FEEBAE ORI EN R > Tz LFRfi§ L
TWab,
In the industrial cities in the North of England and in London, however, major social
upheavals are under way. There the Nonconformists have been admitted to the “better”
classes and can hardly be distinguished from the Anglicans. Phoebe, the daughter of the
parvenu Beecham, has profited from an excellent education and, like the preacher Northcote,
who comes from a wealthy Northern family, is far superior in learning and sophistication not
only to her fellow believers, but also to the Anglicans. (Rubik, 7he Novels of Mrs. Oliphant,
245)
15, MAA—Ey 27 3JL=a— FOFEEZGJILANSL, AV 770 FO#i< B rA ZHONT,
WD I HIZIER TS,
While even most women novelists considered it “unthinkable, unrealistic and unhealthy to
give to their female characters such traditionally masculine power as the power of control,” to
use the words of Judith Lowder Newton, Oliphant’s heroines excel in the male domains of bank
management, estate management, and politics and are often more interested in a career and in
intellectual challenge than in love. (Rubik, “The Subversion,” 51-52)
16. T.o=A 77 —I3Z b2 b 18 {fd F TOHEHEFEHR T ER K T, #ilFiI“family economy”
ZRBEATEAT 20D S720T, HR, ZHROMEFIIBML T2 & WS ERZED /R4 5] &
725, “Yet in most Victorian fiction, married women cannot be depicted as working, let alone
marrying in order to work...the woman’s deep individual psychology is supposed to get satisfied to
look bad in fiction partly because of the novel’s orientation toward an aspirational upper-middle-
class lifestyle” L5 L T\ 5, £/, MENHMBEZ BfET% 61X, “Marrying for such a goal
seemed cold-blooded, because it overrode the person of the spouse with prospect of the career, and
unfeminine, because it introduced women into male realms.” & $,i8-<X TV 5% (Schaffer, Romance’s
Rival 199-207),
17. 74 —E—=07 7 VY ALDOREET v/ A=~y FANOT L L AEEM I TH- 72805 2
LI ZOBLENG EB.X v F—IX 2 O/NRICKH T D58 ORFEOBIH Z LI T O X 9 IR L C
W5,
Phoebe Junior was, and still is, most outrageous to readers in its representation of Phoebe’s
marriage to Clarence, which involves a member of the business classes purchasing the
intellectual acquisitions the Victorians wished to believe were above or outside commercial
influence. (93)
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18. L.v°—%—Y %, “In Oliphant, there are few cases in which women are not smarter or wiser
than men...in Oliphant’s fiction , women hold most of the(intellectual) cards.“ & BT\ %,
(Peterson,75)

19. £4F - %Y A (DinahMorris) = U4y b DN [7 XL - ©— 1] (Adam Bede,1859) (<
FHToen AV ThHoE, HRKIEFAYT 4 A MROFBARTE L TIEHEL T/, fRTkRkE R EA
NT XLDERTEDIEEZFHD L LI1ICT 5, T. x4 77— XX, “Adam Bedewas inspired
by Eliot’s aunt, Elizabeth Evans, a fierce Methodist preacher who had once counseled a girl in prison
for infanticide. She continued her preaching even after the Methodists forbade female ministers in
1803”(Schaffer, Romance’s Rival, 223)ICb 2o b3, TV Ay MI L4 FI{EFEE2HE T L 2E
AL, RTERE LTTXLDIFY ZFF2X A F DD ICEHFHZD Wb DHRE> T3,
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