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Women’s Solidary Relationships in Kirsteen:
From Quasi-Romantic Plot to Her Own Story
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This paper examines Margaret Oliphant's later work, Kirsteen(1890), highlighting her shift in
portraying women's lives by comparing the protagonist with the heroines of her earlier works. The
heroines of Oliphant's pre- Kirsteen novels are also strong women who seek ways to thrive within
society. However, they ultimately pursued self-fulfillment by choosing marriage as a strategic means
to an end. They achieve their goals within the patriarchal framework by allowing their husbands to
take the forefront. In contrast, Kirsteen breaks free from the patriarchal household and finds success
in business in London. While the story begins with elements of a romantic plot, it gradually
transforms into a different narrative. This novel eschews the heroine’s relationships with men and
instead emphasizes solidarity among independent women. Through this analysis, I illuminate how
Oliphant, in Kirsteen, transcends the framework of patriarchy to present a narrative that celebrates

women's independence and mutual support.
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...poor Mrs Douglas had no spirit, no health, little brains to begin with and none left now, after
thirty years of domestic tyranny and a ‘bairn-time’ of fourteen children. What could such a poor
soul do but fall into invalidism with so many excellent reasons constantly recurring for adopting

the habits of that state and its pathos and helplessness....(22)
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EMEZEONIBEEHE AL, ALIOF THEo = — VDR L - 2l & FZREE — O FIZHY
R 720, OLMELFZ D LAV FiEBITEDL D, BE2ELDBEL TIERL, R, MO TOHE
Ho—F4TH 5 “the little Highland estate and bare little house of Drumcarro’(54) & 2. 5 7217 D/
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He set his whole heart upon these boys — struggling and sparing to get a certain amount of
needful education for them, not very much it must be allowed; and by every means in his power,
by old relationships half-forgotten, by connections of his West Indian period, even by such share
as he could take in politics, contrived to get appointments for them, one after another, either in

the King’s or the Company’s service for India. (55)

FHICH LT, BEBOFEIIR T LA v ailE > TE I THo2D,

On the other hand the girls at Drumcarro were left without any care at all. They were
unlucky accidents, tares among wheat, handmaids who might be useful about the house, but
who had no future, no capabilities of advancing the family, creatures altogether of no account.

(55)
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WMERZBIZ LD THD, —T, BITHIWTZX O REMEHOFZIE LB O —AT 4 — 0,
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Mr Douglas felt that every farthing spent upon the useless female portion of his household was
so much taken from the boys, and the consequence was that the girls grew up without even the
meagre education then considered necessary for women, and shut out by poverty, by pride, by
the impossibility of making the appearance required to do credit to the family, even from the

homely gaieties of the countryside. (56)
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Nothing accordingly could exceed the dullness, the monotony of their lives, with no future, no
occupation except their work as almost servants in their father’s house, no hope even of those

vicissitudes of youth which sometimes in a moment change a young maiden’s life. (58)
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WG O L C20aL WV — AT 4 —  OREFLOFHEIL, “strongly built, not slim but trim, with
red hair and brown eyes and a wonderful complexion” T Y, % DfE|I“substantial waist”(23) & i
PITND, B FlE, H—RAT 4 =V ORVEIZOVTRD L HICE I,

I would have darkened and smoothed my Kirsteen’s abundant hair, if I could, for in those days
nobody admired it. The type of beauty to which the palm was given was the pale and elegant
type, with hair like night and starry eyes either blue or dark; and accordingly Kirsteen was not

considered a pretty girl...(23)
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HOFHETH—AT 4 =D ZORFZ HIZL, HAPEHRE A U EITE 22 TRT 5, ©
LT, Z£#I¥“But Kirsteen with her quick temper and high spirit and lively imagination was little
adapted for a part so blank. She was one of those who make a story for themselves.” & \» 9 5E YD FD
ERTHELRDOTHDL, RETIE, W—AT 4=V BEDL I LTHLDOYEEEH TV D,
WIREDTAUTIR VR BT 2,
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Kirsteen, till I come back?” &9 %12, I —AT 4 — X “That Iwill.” & 2 5, (B7) %< Z LI,
N—AT 4= ERARODEEDLDOR, oI NETORLYERY THhDH, LLARNDL, ZOmEWEEE
IH—AT 4 =V OEHOPT, ZOhbT o B LKTHZ LT, KA B —(K. Baker)(ZZ D
SRR — AT 4 — L DEHEEDO FREEZ R L, RLARA—I—L LTOIRORIREE 725 & & HIT,
LOBNTEZE 72T VT 42K LTWSLEIERHLTWS, (Baker, 13)
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LIZXY, BTV ROFRIZE ST I T LD a7 VT 4 ZR L TNDZ EIFH LN,
LrL, 22 THMLIZVOIX, ZOWRENESKE 2 ORORRE 2% ST Samiia~r 7 4 v 7
BEEE LTHRE Ve, 20%, MOWFE~ LML L TS ATREMEAZ ZZA TH WD Z & 72,
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Through all her twenty years of life there had been nothing to equal that moment, the intensity
of it, the expectation, the swift and sudden realization of all vague anticipation and wishes. It
was only a minute of time, a mere speck upon the great monotonous level of existence, and yet

there would be food enough in it for the thoughts of all future years. (39)

ZOWE, FIENGEEN., FATHYOBEWIRA I —ZAT 4 —AZDNTR_A B—IkD X 9ot
%E

Kirsteen steps outside of the family home during a family gathering to ‘pursue her thoughts’
privately about Ronald’s earlier admission of love. Not only are these thoughts ‘entirely her own’
to enjoy, she literally removes herself from the interior the oppressive domestic space of
Drumecarro’s house to the freedom of the outdoors in order to immerse herself in them. (Baker,

204)

o e—7=bOmFE%, I—A7 4 —21Zm not a machine for darning stockings. I wish I was
Robbie going out into the world”(45) & = - C. ROHF & OFEITHSHAITHNT D, ZOO N —AT
A =YD HIZIE. WObDDOHILS e D BT D

Kirsteen’s soul was like one of the clear pools of the river by which she walked, into which some
clear, silvery, living thing had leaped and lived. Henceforward it was no more silent, no longer
without motion...Her mind, her heart were like the pool—no longer mirroring the sky above

and the pathway ferns and grasses on the edge, but something that had an independent life.(45)
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(48) LI FITIF N B, BORFHEMMARB LUV KT, oD L THEIZMY EL D
. ZIEkY—=— (Jeanie) L DR TH D, DEV, £LZH RT LNy ITFEH—AT 41—V
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ZDZEIE, W bORIEZ O HIEIRE LTLBLINTL D, ¥ 7T AFZDORIZH DRz ZfET
5T L B Miss Eelen) 0~ —27 Ly FDEFHWT, I—RAT 4 — & AT VITABOEEESITH D
FoT Lilieb, BROZERNDL, F7 7 ARSEMOHE - HIX, tEZO85 TR H BT & H
RITEEMHLTCND, TZTRLTHEH—AT 4 —VIEIRBUZEMOBENT- /L RF ¥ — b
(Glendochart) & W5 g e B RZO D, Ly RF ¥y — MIA—AT 4= HYTUIH T T
AZET 5 X 912720 B kiIRHE D 5 “Ye shall marry whatever man I choose for ye.”(111) & 4
ORI EM OIS, MRMLTOI—AT 4 =2 LITRRY | WROAROH - H IO MOR
B L TR, S OITEMMIE S “fairings” 2> TR A0 vy rIlERE H72H6 L TLDH DT,
HN—=AT 4 = DOFRIFAAF & L THEL TV D, HHITE > TREEIZY 77 ARITRFEIIRE 2 725
TREHDRDIZ,

LU, 8 F L REDKEEZFRD - — AT 0 — 2 13“It cannot be settled without me”(112) & A21Z
BT 5, $20& FU7ITARBROL I

HH

‘What are ye? A creature of no account. A lass that has to obey her father till she gets a man,
and to obey him....If ye say a word to him(Glendochart), I'll kill ye where ye stand! I'll drive ye
from my doors....(112)

¥AERT, B D7 o (Anne) | Z5AA 2 BRI RERH OERT & OFf5ES 2 R BTG S, ez L) v BR
T B LTz, LISk, RTL40 v a TIlIELIZHONOFEELRWNWED LY 2045 HICT5HZ &%
BT —LENTWAD, 9 LIEBREEZM> TWAT—AT 4 —d, eIV REDHEE~—H Ly |k
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BT, 2 R TRUVAA—=D—L LTS L TW AL O, I A+ ¥— 2 (Miss Jean) Z #H -
TrY RUNANIREET D,

BFILREDOUY L ATHE ST —AT 4 = OWEEIL, FREME LD > 2T VT 4 2 8HKE
L. BICHREDRBLRHEIT DT, W—RAT 4 =V H IRV E R S, B DWiE~ L%
AL TV DTH D,
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ZOMESRIEN — AT 4 = OWFETH D LRIFFC, B2 b a0 < HWETHLH D, MlsE ¥ —U
— N2, erA COEEOLMEEHDEEIERNENPHEPINLTNDINGTE, I—AT — 2 L ik
TH7D, T TEHFICE T T AZDORRT » OFSIFIZIER L72u,

TUNRBITH BV, BRTELOR, ML L3k Lz, £/, W—RAT 44—V BEEHLR
BEa LD, B» 6 OFEEOREID 2 Th D, BMASDEREN GBI 2T AIcBsnTid
N—=AT 4= b T VLA THDL, L, BEERDIT, 7 e —RAT 4 — 2O BIITIRE 7258
WS DL, TURFREMTO, BERICRERDT 2T —EMiEWIFERMER Do Tom b, 7
2 T —ERIAFE > T g iud, 7 U BSHRHI R A D 2 E R0 oid, B oMk E T HB b,
2 RA~OIRRROBH, T AIT—TH—AT 4 —ET7 VEHETH, ALSVICR I D2
SV LT DT b TELS 2 &2k b,

...from the image of Anne who had left the house door open and the candle dying the socket, to
Anne the cheerful mother kissing the rosy limbs and round faces, her pretty hair pulled by the
baby hands, her proud little plaints of the boy that was ‘rude’ and the girl that was ‘very stirring,’

was the most curious revelation to Kirsteen. (167)

AR RFRET, FEOEFITWMI- S, ML TFLELbOMFELT LT id, HRFO DR
gL Enlk TREORME] ZObDTHD, 2FEV., 7 ORMIIHNIT KB A~DOITTIEH 203,
RERIAT A X —HEICERZLZEZ DO TIERY, TNEZAD, ZRXEGFESHIHET HHED
TMEDEE T FZBRIELTODEDTH L,

TSR L, W—AT 4= ORE, BV REI—AT 4 — ORI E TR b0, BFA R
MHBWVDIRED & BHNRWVINGTE, ZREZ AN B FiEr L FOEAICMBESE L0 — AT —
VERiE RS, “He(Ronald) would be as if he were dead to her for years and years. Silence would
fall between them like the grave.” (39) &, RERSHE A 72 Likie, /Nl ZFiARNTZFiE THIE,
taAfrou~s  ARYEEREH TR BFL LR 2 L0, @BV FOZD X S RIERNDG, mF /L B3
A2 RPDIFET 2 RIESRRWZ L 2 B TEMT D, W—AT 4=V OHFFT, EonF LTV
F ¥ — b & DOFEWERE Th > 7208, WREIZIECERIE 2 v R~ RG0S £ 2 5O R TlEun, 51
v RUAZHEWTZH, “She(Kirsteen) said to herself that even if there was no Glendochart she would
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not now go back”(189) & 1 — A7 4 — IV 52, ZOZEILBMEL ORRRPE LD NEEZRET S
LOTIERNWZ L ZRL, ZOWRERVDWLH B~ Z/PGTIERN T L Z2HR LTV D,

0y RATHEWED —AT 4 — OITINCEE | fIEZE0 5 I A« D—IIklidn » RSk
HHZ RO K 2 IZFERT D,

“I've come away, not to see the world, but to make my fortune....That’s just what I intend....I'll
not marry a man to deceive him when I care for nothing but his money. I'll marry no man, except

—and I've just come to London to work for my living—and make my fortune if I can.” (188)

WL DBMNIAFEDTHDT T YT —D X )t Z2m0  MAEZRT D E 0 X9 7eEsRE LT
HOTIL<, THYTERHEZT, MEAZEL ] LI TERNAR LD THDH, TOSHEITI X -
— IR D X IR B,

“...that’s all very well in a lad—and there’s quantities of them goes into the city without a penny
and comes out like nabobs in their carriages—but not women, my dear, let alone young lassies

like you.” (188)

IDOIA V=V OFEIIEFITRBNTH D, 28R D, W—AT 4=V OITHIR LML VW) YV x
A —DFEREZ B L TWD I EEZPHBICENE TTWnLENGLTE,

L, B ATHE ST —AT 4 — OWEED. BIEEANAOHEWEE L FRfkICn > R To
VI BAA =T =~LEBFL TN NEWND & £ TIERW, 6 WREORERAZ i, BloOWEEN
EPOENR-TL %,

N—AT 4= Pay RACRZEFET HO0BEICE 22 ETH5H, ZOMEMIL 46 E DY Lo T D
DT, MEEDF31E, e A URFEEEDNEICRE D 2507, BHOMNZ B L Tk ok0 &7
HIRE LR IROBREZHI < Z L ICBERLENTWD, FERELT, I—AT 4 —VBIR - T—0D
NR=hF =L L TRrY RUTHIDZND T EFELND N, FRERDOLZORTIIMEEICH I Ty
BN A—=AT 4= DRV AA—=H—L LTOFREIZ, HLPrr FACERE L THb R, V—r
DEEEBL TROEIIFEONDLIDHATH D,

.it is certain that she(Kirsteen) applied herself to the invention of pretty confections and
modifications of the fashions with much of the genuine enjoyment which attends an artist in
all craft, and liked to handle and drape the pretty materials and to adapt them to this and that
pretty wearer, as a painter likes to arrange and study the more subtle harmonies of light and
shade. Miss Jean, who had herself been very successful in her day, but was no longer quite so
quick to catch the value of a tint, or, so much disposed to stand over a subject and attain

perfection in the outline of a skirt, was wise enough to perceive the gifts of her young assistant,



[ —AT 4 — 28T Doy

and soon began to require her presence in the showroom,,,(197)

Z TR FIT A — AT 4 — v B “artist”C“painter” 12k 2. I gifts" N o Tm LR R TnWS, T
LD, N—AT 4 =V ORKDHEEMSTZIA « V= U PR BIZE TR AN— M F— L R D 1RE%E
TLHETEEERMITP D220, BEYSY, A3y F T FATHLD ZEREOEDOAIZHONTD
L0 FfRICHRDS bR 22 T2 Y — RRH5b00, nr FrTeud rzffbzif, FHMA
TV IET ORMERIEOH S &L ORI RFELN RV E S > ThW, 2F 0, ZofEmide—%—Y
YOENE D LD, BUETARL LBER/ NI M=V a MCESELIZ O TERY, ZOfE
D RIE, B rA L OHRITET DI E TORKRIZ TIER S, ZREAMD D OREHE « #RFF ISR
ETOEDVIZH DD,

B2 ETH—AT 4 —VIRI A V=V ORE/N— T —IlRolctk, Wkl v R zfih, =
Ay FTURORAT VIS, H26 EoHE 30 HETIIEL L TATVOWEETH D, AT VITHh—
AT 4= ORFEP, T FFr— F2RWED - T, FAELREFICZEST, m Py
NEYUEDIRIZH D, HOHN—AT 4 =V BFEORBEBICE > T HD1F, L FFr—FRAL
oI AT U RB Y RUDIA V= DIEICT T 2D IR TS D L&, LinL, TORIZIE
9 TIZ, “everything prospered with Kirsteen” T ¥ | “Before Kirsteen was twenty-seven, the fortune
which she had determined to make was already well begun” (256) & & 71 > OIhiIM 2 BTV
2

2y RATRT 6%, SiEOTHEEY . v L ROEIENRH LN ERD, ZORIZIZBEIC I —
TA—VE RV AA ==L LTREREDZ FIZ LTS,

She was now in a power in her way, supreme in the house in Chapel Street, Mayfair, feared and
courted by many people who had once been sufficiently haughty to Miss Jean. At twenty-six
when a young woman has gone through many vicissitudes of actual life, when she has been
forced into independence, and stood for herself against the world, she is as mature as if she

were twenty years older...Kirsteen had become in some ways very mature. (260)

bHAH, BTNV ROEDHOEIIHEL, H—AT 4 — IR a v 7 2% T 5, v~ Z/NRO
KEEMDTD, 550 FlIa /L ROEEZRBREIREE BT AU ZMZED EIFEH L LT, kD XD
R Y — Rl EiF 2, BRNA =2 Y V&Rl Lo A FIT, AR ORI O35 LT e
EHST T — AT 4 — 0%, RO/PFEIZE N % “sacrament” & L TIID 52D ThH D, I HIT, #ED FIL
“The silver casket stood in Kirsteen’s room during her whole life within reach of her hand”(278) & &
YA EFET S, 8 LT, BB FRIEHENL TV ROER T —AT 4 — DREREHKTH
LMD E I, WDLHIZF H DI,

...thus life was over for Kirsteen; and life began. No longer a preparatory chapter, a thing to be

_10_
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given up when the happy moment came — but the only life that was to be vouchsafed to her in

this earth so full of the happy and of the unhappy. (278)

L, H—=AT 4 =N ORFT TICRDE L > TV D72, EFRITIETr L RRERICHEED S

HATLZ &3, RO NEICSIFERELE 220, EERVGE 2L ZOMEOAA LIRS

Ay NIHFNH—AT 4 — 2 Dacrament” DERE L OETH 0, ZTUIr TV REDA~D

BAETERL, TR > THRENTZAFOMSI AT bOENLTE, ZOth, RBEBOEN TN E DML

FEZITRY A=A T 4 = VIEIROFICRHREZ T D, Wik L OBROE X5 HOEITE - T

fEZGl> TN DTH S,

H—=AT 4 =TI O TR L LD & B RS HEEHTRT v a2F0iciT<, Lol
IS 2N T, ATZ 9 LT LV, ROBONEIDIZHES T, #4172 L2 ROIET V2 DY

ZICL, B=AT 4 = FBEZIADTRO L IICHET %,

Was this the effect of marrying and being happy as people say? The little plump mother with

her rosy face no longer capable of responding to any call outside of her own little circle of

existence....was this what happiness meant?(291)

N—=AT 4 =T OT—Au Yy RAZAPS TR CHESELWVIED D 2, 7 & & biZills, LavL,

[FREORME | THHT VIFBERABEML <, I—RAT 4 = F & F I E RN B2 5F 5720 F
LR B2, T2 TR FFEERIA L M2 T 5, “Aweak woman with a strong husband loses
all faith in other women. How could Kirsteen protect her?” (294) &, D Z LIZ KT A0 vy aind
T UNIRET HERICHEED LD, “Anne was one of the women who have not much confidence in other
women, and she was very willing to exchange Kirsteen’s protection and care for that of a man, even
though he was only Duncan” (310)

MOLMEEF LRV L, TNIE X T TAROUMKIE LRI —AT 4 =V ERBRDHTHD, &
LT, &b 2B LRVOIRRMEE TCOE A Ve b A TH D, *—H, I—AT 41— DKL
ERVIRSTHE D, D—AT 44—V BREHDHERIC, XA Lo T NZDRFEImO~—7 Ly b
TEole, fitmmay RAZRMN ) Paloz LTcZ o TIE, ~— 27 by FOKI A - =B DOFHKT
b5, EO%H%ZE Y FlX“There was another silence during which Kirsteen, quite regardless of the
rights of propriety which existed no more between Marg'ret and herself than between mother and
daughter, took possession of Miss Jean Brown’s letter... “(136) &, ~—27 L v hEH—RATFT 41— D
BIfR A R L IRDOPRIZRZ TV D, bHbAA, ZOREORBL 7T ARNIEIEAFEMEDN, HLDE
iR T NDDIFFEADORBITIE/2, “I'm nae man’s wife, the Lord be thankit”(64) & Z£3E9 %
¥—=7 Ly MIRTZLNyr THE-FZRXRICERTEDLFIETHD, TOM, HEITETEZRS LT
SNABHEEE, A« 2757 Miss Macnab) 03 A » U— 27 EOMF LMETH 5 Z L IXBEIRTIEAR
Ve 10 ZI2E, B AOMT, B FOAY IALRMITZR N,
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[ —AT 4 — 28T Doy

RO, O TarY RUNADPSTEESICIZEDZ LT, I—AT 4 —VIZADDRERILFE
BENE DML E R L2, 2 LT, BOOBATENERIELN T2 E&fEET S, LT, W
ODUH—AT 4 =& F) . MNTSNIEDE, B & RIS - AR ML 2 FI Ui ok
TebiZolediz, T95 LT, iR~ Z/NRD X DI E -T2 Zo/hdtid, BED DL
MR OHEHC L > TN E R T — AT 4 = HEOWEE~E BT LD TH 5,

FV 77 META—AT 40— URIOEROF T, =TT 4 —E— & W o loinfh & E a2
B L CHEA TOREI R RHZ S E a0k a S Ve b N TEZ, L, ik bi3Eice~
YT 4y I REBERNTHN RN DO, RO REND L LIz b DIFEREHNCEFT S S fbiF
Thh, REVWITFERE T2, [—Va V—nRr 7 2E] 2 [7 4 ——@E] [ BHICEEFEL, T
JEDRAE] (T H A UL EHAI R LM BIRBIGT 008, S LTens v &R, B—/LET /L
Lo THNWTSND LT~ ABBELE L, [~AZ—] OF v H U A3ITHRE L THEL PR
LEMETIEH LD, WEBELZDANEZZIXERA T A X —ITEDOMONTEY , HON~AZ—%
BREICL L D EIEB T, BIBLUSOBREZRBD 2, 2F0, h—AT 44—V LRioea A iz
BT, kRO BFE LRV DT,

AR =13 T2 B OEHIZ OV TRD XL H IR L T\ 5,

Like Catherin, Miss Jean runs and manages her own business and is an older woman with an
independent and respected public role. By including such reciprocal relationships between older
and younger women in her novels, Oliphant makes clear the importance of enterprising and

experienced women passing on their knowledge to the younger generation. (14)

N—v 7867 4—E—bFrH U b, TNENICHLEZEBRL LD EHELLOWFEOHR TERT 5.,
LIrL2R s, b0 EFERITH FTHLRIEME W) T AT A0 TRERAMIZHITSND
ZIEE Y | ZORHAZ-Z TIW R, 2070, k- bol Rz o THEIATLEWN,
FHORERITIEZ TR TRV DTH 2,

TR L, =T 4 —FHERENZET 2 A BB U, AR KR R OWLE ) D fif & i
TeNT RN TH DM HIZH R B, RIFH « RS2 EB T 252 e T 50Th D, I—
AT 4 = OWEEIE, FRERIA T A X —D P e lik 7z BTk £ TR s D 2 LI
2y, LinL, H—2ATF ¢ =2 WMEBR L7 LVEFH o ET, IROBRICZ TR, R T, 2hit
REMOINY Lo THER VAT LEZHEL TV TIES D, TRETOE A NNITR LR P o7t
REBZ IR LOREDEN VNI —AT 4 — L DEEZHORIEELZZXZ TNWDHDTH D, MikD %
IZ1E D372 “her name had appeared on a neat plate in conjunction with the name of Miss Jean Brown,

Court Dressmaker and Mantua-Maker, as MISS KIRSTEEN”(386) &\ 9 ’EFR L, T — AT 4 — M
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RDOLMBE, £ LT, FERBZELZIET, RERIBHEOIEND bEXMI-NTEEXTZZ &
ZHEKILTWD, AV 772 MIBERLIZRY , ZREHINOOBEHB EMN 2GS L oA 24
X [Hh—=A2AT 4 =] EVOIWREICL IR BELZOTH D,

Notes
1. VaAIZEOREEBDIA) 77 FOTEBIOA > va Xy a  TRO X HIZRRTW 5D,

Denny and Annie Coghill used the occasional permissive remarks that Oliphant had written into
her account of her own life to wrench the manuscript they found a step away from the self-
revelatory and towards the more composed public features of the memoir. They attributed the
justifiable bitterness that sometimes surfaced in the older woman’s retrospective to her being
“worn out with bodily and mental suffering” and clearly felt that public writing persona who had
consistently despised writers who divulged family secrets. Instead they were bent upon
presenting her to the world as they felt sure she would have wished to have appeared, thus
colluding with the very Victorian cultural assumptions about woman’s position that Oliphant’s

finest work had to often called into question. (7he Autobiography,12-13)

2. fERHFTIEN—AT 4=V DORBI=—) + X T TR ZDEMOLF RT Ll yu LS L%
WS, R CILZ OFEFT COAEZFHHMOL THESRZ EICL, ZOMOEHRTIE N7 A0 vy ldB#HD
LIEfEtZdE 2 & L3 2,

3. BlxiX. Vv & —A(V.Sanders)idf e & OFEME & R D L 5 IZFHTT 5.

Her heroines reform marriage from within, rejecting the life of childbearing and submission that
mother suffered, and subtly adjusting the balance of power, so that the estate management or
parliamentary speech-writing fall to their lot, while their husbands provide the public facade.
(34)

4. ZOWHEIEIH—AT 4 — U BEMEOFEE, ONWTUIRLAA =T —E LTHRIIT D2 &E~DIRRE
o TS, ZTOMIZH, UTFOMBIIMELDOTREL R L, FEROMI 2R LT 5,

Kirsteen laid down her work upon her lap. It was of a finer kind than Mary’s, being no less than the
hemming of the frills of Drumcarro’s shirts about which he was very particular....Kirsteen’s hemming
was almost invisible, so small were the stitches and the thread so delicate. She was accomplished

with her needle according to the formula of that day.(71)

5. A¥Y> 7 (AYoung) 3 —AT 4 — N KT b varaHi-irz o L FEDORKRE BT, RO
Lolcik~r5,
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While Oliphant thus takes Kirsteen one step further than Phoebe along the road to liberation,
nothing in this novel suggests that either the author or her creation is a radical or even an
unequivocal feminist. Despite her yearnings for an active life, Kirsteen leave home only to escape
being forced to marry, a not unconventional escape mechanism for a heroine in her situation.
Marriage is distasteful to Kirsteen not because of any aversion to marriage itself or even to the

proposed bridegroom, but because she has promised Ronald Drummond....(135)

R, AL THRARIZEIC, REMDE 0T Ra A REELTH, B R TOI—RT 4 —
AIT VL RF X = FBWR-oT2E LT, HIINRORRERPHSTDTH %,
6. LE—4—Y3A ) 77 bOERMEEZENHE VS BLENOR UL T, W—AT 4 —D
Wik D E X % “That Oliphant means to invoke masculine patterns of self-development and social
achievement is evident from Kirsteen’s articulate statement of her plans for life in London.” & 7,
“The primary plot of Kirsteen is, with slight variations, the plot of a male bildungsroman.”(82) & fi.
BT 5,

£ WSV a = XFZO/hEn 2 SOEMIRWEEZESE L TV D LD, £D 2 >OWRE
ElE, SRIEFE OER % 8 < 5 “courtship plot” & “tale of the hero’s progress” Ch 5 & L, DL HIZE

-

Do

These respective narratives are almost always gendered: women disagree with their parents
about the marriage choice while men go off to make their fortunes. Oliphant’s innovation is to
reject the gendered limitations of women’s lives by appropriating the second, ‘male’ plot for her
heroine, while at the same time altering its essentially masculine characteristics. The new
narrative of the heroine’s progress replaces the first courtship plot, the traditional woman’s

story.(176)

7. [~AH =] 1285 T 5 LMERITE S v U > % “the heir of her great-grandfather’s genius for
business” & Mg STV, DD AU 77 2 FO/NHOT O E TR ATHRINT DM bid, A F
N> TOFREZMATVD, ST, T 20 Lk, AFNERNLRE->TWDD
FTHD, Hd DT RATOEINNTEE/NRITIIAR AR DO“progress” & W ) BESITHE D BR L
AN

8. BE—HX—V NI DR FAENIRIEY—REF ) 77 FORROIEEE XD, v~ T 4
v 7 REMRIT 8y B ZOWREOTLNCH D L LT, RO K I IZHE~TN D,

This centrality is emblematized by the testament and the blood stained handkerchief that
Kirsteen enshrines in “a little silver casket” as “her sacred things”....We might assume that

Oliphant here recognizes the death of the traditional heroine’s life pattern. Yet these romantic
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emblems are also basis of...the masculine plot that Kirsteen assume.(85)

9. [~AF—=] 2BV TH ¥V &R Z—[TH DK DEOET 223, WEE ORI < (S Fnfig
T2, TORIFI~v—7 Ly heW—AT 4 — VKK BEIRIIRA DN TS, (Hester, 412) 1273,
T U AIANAZ =P W) B TIRITEDORZM S L TRO L I LT Lvy, BonAEETzA
EEBETHNDL DT, ~AF—ITITHEREZLLDOTH D,

10. SR =7 FTNF, W—AT 4= LR RABOBEKETERTD NLAEESLZDIZ, T L0
Y RIZMEHEIN TSI TRETH D, HEOHNLTERN L, ZOHFESVICH—RAT 4 — ISR E =T
e SRR FTORBNR LY R DH—AT 4 =0 ZHA~LENTNL DTH 5,

It may not be thought a very high quality in a heroine, but Kirsteen soon developed a true
genius for her craft. She had never forgotten Miss Macnab’s little lecture upon the accuracy of
outline necessary for the proper composition of a gown — and thus had acquired the first
principles almost without knowing it. She followed up this, which is the heart of the matter, by

studies and compositions in which her lively mind found a great deal of pleasure. (196)

72l B—AT 4= Oua—)LET NN ERDIEMEEERE, MBEE Vv 22X, Yo4Y 77>
FORAZLERLTNDEESTEN, BE—F =Y NI h—AT 4= ORBO L D 2550k, ~
— 7 Ly hRI R V=0 DX IR DM TLMEMEZ T SE20WAE LB LanZ &g
WT, RO L DITIBRRTND,

The older women represent the limited possibilities for Kirsteen: marriage or spinsterhood,
social position with the burdens of being a wife or personal freedom without the benefits of

being a mother. (83)

R TORY) & BT RRERATE 2 W FICANLD 2 &1E, YREOAY 77 o MZ L o> THRER TR
o7z, £z, #i e D“New Woman” ~DO b 25 % % & | AR O Bk & OBfRITERIN CTh o 72,
(Williams,178)4 U 7 7 > MZiX, e uA Y OEBENSBEOEEZPEL, AERG L WS NEE 25
BRI L r o 7o D LivZeuy,
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